


result, a thorough induigence—some of his 
most enthralling cubist lyrical imagery. When 
he goes out with “Long May You Run,” refer- 
ring to it as a song written for “my first car and 
last lady,” it’s a heartwarming finale to a dec- 
ade of tunes by one of our greatest wits and 
humanists. | can only hope that I’m around in 
1987 to get as much out of Neil Young’s sec- 
ond decade as I've gotten out of his first. Long 
may he run! 

Bruce Malamut 





Frank Zappa 
Zappa In New York 
(Warner Brothers) 


Zappa In New York is a revenge tragedy 
staged by Warner Brothers records against 
Frank Zappa. Zappa tried to squelch the re- 
lease of this record last fall when he announced 
suits against Warner Bros., his manager, Herb 
Cohen, and his own record company, Disc- 
Reet. At that time Zappa revealed plans to 
release an eightsided opus titled Lather. 

This record is Warner’s revenge. The album 
was recorded live, last Christmas, during a 
series of concerts at the Palladium in New 
York; it includes six key songs from Lather. It is 
now virtually impossible for Zappa to release 
the Lather set intact. 

On the first cut of the new two album pack- 
age Zappa meets the Devil; bangs him with the 
old shooter; demands a lucrative contract and 
ends up almost scaring the shit out of Satan. 
As uSual Zappa has assembled a fine group of 
musicians. The vocals leave something to be 
desired but the band is very tight and the music 
is stuffed with a variety of dynamic solos. 
Throughout “The Black Page,” an incredibly 
well-crafted, precise piece, Paul Jobson’s 
synthesizer is truly zircon encrusted. The 
brass section is taken care of by the Brecker 
Brothers. Brecker’s solo on the sax really gets 
things rolling on the side long “Purple Lagoon.” 
This is a most impressive instrumental piece. 
Ruth Underwood continues to shine as a per- 
cussionist. On a number of occasions her 
vibes work delights one on its own merits and 
in the sense of familiarity it evokes for previous 
albums and performances. Zappa blisters his 
guitar digits throughout the album, especially 
on “The Purple Lagoon” and the bluesy “‘Illinois 
Enema Bandit,” yet there’s still enough sardon- 
icism and leering to satisfy any aficionado 

Donald Myers 





Frank Zappa 
Studio Tan 
(DiscReet) 


It's no revelation to point out that Frank 
Zappa’s music encompasses more than rock 
What makes it so receptive to rock ears—in 
addition to its humor and outrage and Zappa’s 
“freak” image—is the steady rhythmic pulse 
that is implied if not actually stated. On a more 
obvious level Zappa consistently uses rock 
instrumentation. And some of his material is, 
quite simply, straight rock. The aural step from, 
say, AM radio to Zappa is deceivingly easy— 
likewise a move from him to a 20th-century 
composer (and electronics technician) such as 
Edgar Varese, an important Zappa influence. 

The side-long ‘““Greggery Peccary” displays 
Zappa's brilliance and variety. Another well- 
taken metaphoric blast at contemporary soci- 
ety, nitrous oxide voice and all, it effortlessly 
breezes from idiom to idiom, quoting every- 
thing from Elmore James to Herbie Hancock to 
“Louie Louie.” Zappa brings in violin, marim- 
bas, trumpet, tuba, clarinet, bells and synthe- 
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sizer. The drums don't merely keep time: they 
punctuate. embellish, take the lead. Largely 
because of them this music doesn’t drag. 
Zappa creates new tone colors and uses un- 
conventional chordings. He can be called a 
true rock impressionist, one of only a few with 
sufficient musical range to orchestrate so 
many moods, emotions and effects. 

Side Two is perhaps less adventurous but no 
less satisfying. “Let Me Take You to the 
Beach” takes off pop-rock. The remainder is 
energetic, inventive—often brassy—jazz-rock: 
not so-called fusion. Only one problem lurks 
here: no recording data, no personnel listing. 

Charley Walters 





Warren Zevon 
Excitable Boy 
(Asylum) 


Above everything else, Warren Zevon's 
debut album, released over a year and a half 
ago, proved that there could exist an Asylum 
artist writing about L.A. who didn’t spend 98% 
of his time kvetching about life in the fast lane. 
Instead, Zevon revealed the narcissism and 
naivete of that plasticized Eagles conscious- 
ness through great humor and more subtle 
desperation in such two-pronged works as 
“Poor Poor Pitiful Me’ since slaughtered by 
Linda Ronstadt’s shallow version). Ultimately, 
what was revealed, though, was that through 
his humor Zevon is an artist who works ‘‘exter- 
nally” (unraveling his own sorry state through 
someone else’s stupidity) as opposed to his 
friend Jackson Browne who works “internally” 
(to be consumed by his own terminally adoles- 
cent visions). 

On Excitable Boy, Zevon keeps up the gig- 
gles, but this time with a macabre twist. His 
world has been expanded from seedy L.A. toa 
universal world of violence, epitomized by the 
title—a tale of a tot who takes a girl to the junior 
prom only to methodically rape and kill her. 
Interestingly, the music behind this icky tale 
features a chorus of girls gleefully singing 
away and a bouncy melody. The ultimate irony 
here only becomes clear when we hear that 
ten years later the excitable boy gets out of the 
loony bin only to dig up her grave and make a 
cage from her bones—an overkill image mir- 
rored in the album's finest musical track, 
“Roland The Headless Thompson Gunner” 
(featuring a British swashbuckler melody and a 
chilling Procol Harum organ) in which a mer- 
cenary, murdered by the CIA, continues to 
march on after his death. There is a persist- 
ence of spirit expressed here—of life trans- 
cending the metaphysical violence imposed 
upon it, and ultimately that is why the carnage 
is sO banal to Zevon. His detachment from 
fleshy destruction plus the persistence of his 
characters only represents the writer's strength 
to use humor to go beyond his apocalyptic 
visions. 

Even when the subject gets down to love, 
Zevon retains the ability to mock himself, as in 
“Accidently Like A Martyr,” where he recog- 
nizes the egocentric melodrama of his position 
in love and therefore is delivered by it. With 
this perspective he can sing wholeheartedly of 
(at least) someone else finding true love in 
“Tenderness On The Block,” while Jackson 
and the Eagles are still left wondering if such a 
thing exists. 

Ultimately, though, the themes which arise 
are those of a survivor who gains much of his 
strength from the world’s decadence, and the 
Stirring music on the disk strongly backs it up 
Zevon's husky, sarcastic Jackson Browne- 
intoned voice cinches the sophistication of 
“Accidently Like A Martyr’ and though there 
are a few throwaway cuts on the second side, 
overall this is one of the most uniquely affirm- 
ing albums of recent memory. 

Jim Farber 




















Index 


A COMPLETE LISTING 
OF EVERY ARTICLE 
AND RECORD REVIEW 
OF 1978 FROM ALL 
CIRCUS MAGAZINE 
ISSUES, NUMBER 172 
THROUGH 203. 


NOTE: 

Numbers in parentheses indicate 
issue Number. All listings are 
feature articles unless page 
number is followed by Ip. 

(Ip indicates album review.) 








result, a thorough induigence—some of his 
most enthralling cubist lyrical imagery. When 
he goes out with “Long May You Run,” refer- 
ring to it as a song written for “my first car and 
last lady,” it’s a heartwarming finale to a dec- 
ade of tunes by one of our greatest wits and 
humanists. | can only hope that I’m around in 
1987 to get as much out of Neil Young’s sec- 
ond decade as I've gotten out of his first. Long 
may he run! 

Bruce Malamut 





Frank Zappa 
Zappa In New York 
(Warner Brothers) 


Zappa In New York is a revenge tragedy 
staged by Warner Brothers records against 
Frank Zappa. Zappa tried to squelch the re- 
lease of this record last fall when he announced 
suits against Warner Bros., his manager, Herb 
Cohen, and his own record company, Disc- 
Reet. At that time Zappa revealed plans to 
release an eightsided opus titled Lather. 

This record is Warner’s revenge. The album 
was recorded live, last Christmas, during a 
series of concerts at the Palladium in New 
York; it includes six key songs from Lather. It is 
now virtually impossible for Zappa to release 
the Lather set intact. 

On the first cut of the new two album pack- 
age Zappa meets the Devil; bangs him with the 
old shooter; demands a lucrative contract and 
ends up almost scaring the shit out of Satan. 
As uSual Zappa has assembled a fine group of 
musicians. The vocals leave something to be 
desired but the band is very tight and the music 
is stuffed with a variety of dynamic solos. 
Throughout “The Black Page,” an incredibly 
well-crafted, precise piece, Paul Jobson’s 
synthesizer is truly zircon encrusted. The 
brass section is taken care of by the Brecker 
Brothers. Brecker’s solo on the sax really gets 
things rolling on the side long “Purple Lagoon.” 
This is a most impressive instrumental piece. 
Ruth Underwood continues to shine as a per- 
cussionist. On a number of occasions her 
vibes work delights one on its own merits and 
in the sense of familiarity it evokes for previous 
albums and performances. Zappa blisters his 
guitar digits throughout the album, especially 
on “The Purple Lagoon” and the bluesy “‘Illinois 
Enema Bandit,” yet there’s still enough sardon- 
icism and leering to satisfy any aficionado 

Donald Myers 





Frank Zappa 
Studio Tan 
(DiscReet) 


It's no revelation to point out that Frank 
Zappa’s music encompasses more than rock 
What makes it so receptive to rock ears—in 
addition to its humor and outrage and Zappa’s 
“freak” image—is the steady rhythmic pulse 
that is implied if not actually stated. On a more 
obvious level Zappa consistently uses rock 
instrumentation. And some of his material is, 
quite simply, straight rock. The aural step from, 
say, AM radio to Zappa is deceivingly easy— 
likewise a move from him to a 20th-century 
composer (and electronics technician) such as 
Edgar Varese, an important Zappa influence. 

The side-long ‘““Greggery Peccary” displays 
Zappa's brilliance and variety. Another well- 
taken metaphoric blast at contemporary soci- 
ety, nitrous oxide voice and all, it effortlessly 
breezes from idiom to idiom, quoting every- 
thing from Elmore James to Herbie Hancock to 
“Louie Louie.” Zappa brings in violin, marim- 
bas, trumpet, tuba, clarinet, bells and synthe- 


100 





sizer. The drums don't merely keep time: they 
punctuate. embellish, take the lead. Largely 
because of them this music doesn’t drag. 
Zappa creates new tone colors and uses un- 
conventional chordings. He can be called a 
true rock impressionist, one of only a few with 
sufficient musical range to orchestrate so 
many moods, emotions and effects. 

Side Two is perhaps less adventurous but no 
less satisfying. “Let Me Take You to the 
Beach” takes off pop-rock. The remainder is 
energetic, inventive—often brassy—jazz-rock: 
not so-called fusion. Only one problem lurks 
here: no recording data, no personnel listing. 

Charley Walters 





Warren Zevon 
Excitable Boy 
(Asylum) 


Above everything else, Warren Zevon's 
debut album, released over a year and a half 
ago, proved that there could exist an Asylum 
artist writing about L.A. who didn’t spend 98% 
of his time kvetching about life in the fast lane. 
Instead, Zevon revealed the narcissism and 
naivete of that plasticized Eagles conscious- 
ness through great humor and more subtle 
desperation in such two-pronged works as 
“Poor Poor Pitiful Me’ since slaughtered by 
Linda Ronstadt’s shallow version). Ultimately, 
what was revealed, though, was that through 
his humor Zevon is an artist who works ‘‘exter- 
nally” (unraveling his own sorry state through 
someone else’s stupidity) as opposed to his 
friend Jackson Browne who works “internally” 
(to be consumed by his own terminally adoles- 
cent visions). 

On Excitable Boy, Zevon keeps up the gig- 
gles, but this time with a macabre twist. His 
world has been expanded from seedy L.A. toa 
universal world of violence, epitomized by the 
title—a tale of a tot who takes a girl to the junior 
prom only to methodically rape and kill her. 
Interestingly, the music behind this icky tale 
features a chorus of girls gleefully singing 
away and a bouncy melody. The ultimate irony 
here only becomes clear when we hear that 
ten years later the excitable boy gets out of the 
loony bin only to dig up her grave and make a 
cage from her bones—an overkill image mir- 
rored in the album's finest musical track, 
“Roland The Headless Thompson Gunner” 
(featuring a British swashbuckler melody and a 
chilling Procol Harum organ) in which a mer- 
cenary, murdered by the CIA, continues to 
march on after his death. There is a persist- 
ence of spirit expressed here—of life trans- 
cending the metaphysical violence imposed 
upon it, and ultimately that is why the carnage 
is sO banal to Zevon. His detachment from 
fleshy destruction plus the persistence of his 
characters only represents the writer's strength 
to use humor to go beyond his apocalyptic 
visions. 

Even when the subject gets down to love, 
Zevon retains the ability to mock himself, as in 
“Accidently Like A Martyr,” where he recog- 
nizes the egocentric melodrama of his position 
in love and therefore is delivered by it. With 
this perspective he can sing wholeheartedly of 
(at least) someone else finding true love in 
“Tenderness On The Block,” while Jackson 
and the Eagles are still left wondering if such a 
thing exists. 

Ultimately, though, the themes which arise 
are those of a survivor who gains much of his 
strength from the world’s decadence, and the 
Stirring music on the disk strongly backs it up 
Zevon's husky, sarcastic Jackson Browne- 
intoned voice cinches the sophistication of 
“Accidently Like A Martyr’ and though there 
are a few throwaway cuts on the second side, 
overall this is one of the most uniquely affirm- 
ing albums of recent memory. 

Jim Farber 




















Index 


A COMPLETE LISTING 
OF EVERY ARTICLE 
AND RECORD REVIEW 
OF 1978 FROM ALL 
CIRCUS MAGAZINE 
ISSUES, NUMBER 172 
THROUGH 203. 


NOTE: 

Numbers in parentheses indicate 
issue Number. All listings are 
feature articles unless page 
number is followed by Ip. 

(Ip indicates album review.) 











ABBA 

The Album (178) p. 52; (180) p. 59 Ip 
AC/DC 

Powerage (191) p. 23; (191) p. 60 Ip 
AEROSMITH 

Draw the Line (174) p. 34; (177) p. 31 

(177) p. 57 ip 

instruments (193) p. 39 

Bootleg (201) p. 24 
AMBROSIA 

Life Beyond L.A. (196) p. 19 
ANGEL 

White Hot (175) p. 36; (179) p. 31; 

(179) p. 57 ip 

Punky Meadows (184) p. 34 
ARMATRADING, JOAN 

Show Some Emotion (172) p. 22 
ASHFORD & SIMPSON 

Good For Ya (198) p. 21 

AVERAGE WHITE BAND 

Warmer Communications (181) p. 22 
AUDIO SPECIAL 

(183) p. 30 

(see also hardware & instruments) 


BABYS, THE 
Broken Hearts (172) p. 24; (176) p. 59 


'p 
BABY GRAND 
Ancient Medicine (176) p. 13; (199) 
p. 58 Ip 
BACHMAN TURNER OVERDRIVE 
Street Action (179) p. 22; (185) p. 59 


Ip 
BEACH BOYS 
MIU (199) p. 26; (199) p. 58 Ip 
BEATLES 
lovesongs (172) p. 43 
Beatlemania (183) p. 22 
anniversary (192) p. 23 
chronology (193) p. 44 
unreleased songs (196) p. 46 
BEAU, TOBY 
(189) p. 23 
BE BOP DELUXE 
Drastic Plastic (180) p. 20; (180) p. 60 


\p 
BEE GEES 

Saturday Night Fever (174) p. 26 

Sgt. Pepper (178) p. 26 

their producers (185) p. 22 

Barry Gibb (187) p. 36 

Andy Gibb (188) p. 26 

rock aristocracy (191) p. 26 
BENSON, GEORGE 

Weekend in L.A. (179) p. 14 
BETTS, DICKEY 

(184) p. 17 
BISHOP, STEVEN 

Bish (194) p. 14; (198) p. 59 Ip 
BLACK SABBATH 

Ozzy Osborne (193) p. 31 

Never Say Die (199) p. 28; (200) p. 59 


Ip 
BLACKMORE, RITCHIE 
Long Live R&R (184) p. 14; (186) p. 59 


Ip 
BLOCK, RORY 
(176) p. 10 
BLONDIE 
Plastic Letters (180) p. 36; (181) p. 60 
Ip 
new wave (197) p. 50 
sex & rock (194) p. 37 
Parallel Lines (197) p. 58 
BLUE OYSTER CULT 
Some Enchanted Evening (193) p. 36; 
(201) p. 50 Ip 
Spectres (173) p. 60 ip 
BOONE, DEBBY 
(173) p. 40 
BOOTSY 
Bootsy? Player of the Year (182) p. 17; 
(179) p. 58 Ip 
BOSTON 
Don't Look Back (192) p. 37; (192) 
p. 57 Ip 
Tom Scholz (196) p. 26 
BOWIE, DAVID 
Stage (198) p. 26; (202) p. 51 Ip 
BRITISH LIONS 
(188) p. 24 





BROOKLYN DREAMS 
(175) p. 14 
BROOKS, JOE 
(185) p. 44 
BROTHERS JOHNSON 
Biam (200) p. 23 
BROWN, PETER 
Fantasy Love Affair (178) p. 17; (179) 
p. 61 Ip 
BROWNE, JACKSON 
Running on Empty (178) p. 74 
BUFFET, JIMMY 
Son of a Sailor (183) p. 12; (187) 
p. 58 Ip 


CALIFORNIA SOUND, THE 
Jackson Browne and Joni Mitchell (176) 
p. 24 

CARMEN, ERIC 
(202)) p. 21 

CARS, THE 
The Cars (190) p. 20; (189) p. 60 Ip 
Styx/Cars (201) p. 28 

CASSIDY, SHAUN 
Under Wraps (193) p. 22; (193) p. 51 


'p 
CHARLIE 
(185) p. 15 
CHEAP TRICK 
Heaven Tonight (185) p. 28; (196) 
p. 34; (187) p. 58 Ip 
CHICAGO 
Hot Streets (196) p. 38; (195) p. 57 Ip; 
(173) p. 59 
CITY BOY 
(197) p. 23 
CISYK, KACEY 
(180) p. 38 
CLAPTON, ERIC 
Slow Hand (174) p. 18; (173) p. 60 Ip 
Backless (203) p. 27 
CLARKE, STANLEY 
(185) p. 20 
CLIMAX BLUES BAND 
(185) p. 36 
COCKER, JOE 
Luxury You Can Afford (197) p. 21 
(198) p. 58 Ip 
COLE, NATALIE 
(176) p. 40 
COOLIDGE, RITA 
with Kristofferson (194) p. 23 
COOPER, ALICE 
From the inside (203) p. 22 
COPING 
Are You Shy? (173) p. 43 
Batteries (198) p. 47 
Crime on Campus (181) p. 45 
Dieters Disease (199) p. 45 
European Travel (183) p. 50 
overweight (177) p. 45 
Phobias (184) p. 54 
Returning Home (172) p. 52 
Runaway Switchboard (180) p. 47 
Scholarship Money (174) p. 49 
Stress (179) p. 51 
Tire Problems (194) p. 49 
Traveler's Disease (203) p. 39 
Young Alcoholics (194) p. 45 
COSTELLO, ELVIS 
USA tour (175) p. 18 
This Years Model (184) p. 10; (183) 
p. 65 Ip 
My Aim is True (173) p. 58 ip 
COVERDALE, DAVID 
Snakebite (194) p. 17; (196) p. 58 Ip 
CURRY, TIM 
Rocky Horror (187) p. 41 


DANIELS, CHARLIE 

Midnight Wind (173) p. 16 
DANKO, RICK 

solo (173) p. 13; (175) p. 59 Ip 
DEMO 

How to cut your own (192) p. 52 
DETECTIVE 

(175) p. 17 
DEVO 

Are We Not Men (201) p. 18; (201) 

p. 50 Ip 
DIMEOLA, AL 

(185) p. 20 





odISCO 
LP’s (177) p. 34 
DR. BUZZARD 
Meets King Pennet (178) p. 21; (178) 
p. 75 ip 
DRUMS 
Accessories (173) p. 38 


New and Dangerous (175) p. 45 
DUKE, GEORGE 
Reach For it (176) p. 20 
Don't Let Go (188) p. 16 
DYLAN, BOB 
Renaldo and Clara (178) p. 34 
Street Legal (190) p. 34; (190) p. 73 Ip 
Q—A interview (203) p. 19 


EARTH, WIND & FIRE 
Maurice White (173) p. 22 
All 'n All (177) p. 60 ip 

EAGAN, WALTER 
Not Shy (183) p. 17; (182) p. 60 ip 

ELECTRIC LIGHT ORCHESTRA 
on tour (190) p. 42 
Out of the Blue (175) p. 59 Ip 

ELLIMAN, YVONNE 
(181) p. 34 

EMOTIONS 
(172) p. 17 

ENERGY 
new sources (172) p. 61 
new car engine (184) p. 57 
energy fair (201) p. 44 

ENGLAND DAN 
(185) p. 19 


FASHION 
jeans (200) p. 38 
sports (186) p. 38 
FERGUSON, JAY 
solo (172) p. 15 
FIREFALL 
Elan (199) p. 18 
FIRST PERFORMANCE 
(182) p. 31 
FOGHAT 
Stone Blue (186) p. 26; (186) p. 59 ip 
FOTOMAKER 
debut (182) p. 20; (185) p. 58 ip 
FOREIGNER 
Double Vision (189) p. 36; (189) p. 58 


Ip 
FRAMPTON, PETER 
Sgt. Pepper (190) p. 26 
FRAZZETTA, FRANK 
poster (198) p. 31 


GABRIEL, PETER 
Peter Gabriel li (191) p. 38; (191) p. 60 


ip 
GARFUNKEL, ART 
Watermark (178) p. 12 
GARRETT, LEIF 
Debut (177) p. 18 
GAYLE, CRYSTAL 
(191) p. 22 
GENESIS 
Seconds Out (172) p. 30; (174) p. 58 


ip 

and Then There Were Three (182) 

p. 36; (184) p. 64 ip 
GENTLE GIANT 

The Missing Piece (173) p. 18 

Giant For a Day (203) p. 48 Ip 
GIBB, ANDY 

Shadow Dancing (188) p. 26 
GIFT SPECIALS 

12 special LP’s (172) p. 33 

Rock Gifts (203) p. 50 
GILDER, NICK 

(199) p. 21 
GILLIAN, IAN 

Scarabus (179) p. 20; (181) p. 59 Ip 
GILMOUR, DAVID 

solo (189) p. 34; (192) p. 58 ip 
GOLD, ANDREW 

(180) p. 16 


GOLDEN EARRING 
Live (173) p. 24 
GORDON, ROBERT 
Fresh Fish Special (161) p. 19; (184) 
p. 68 ip 
with Link Wray (172) p. 68 ip 
ATION 


GRAHAM 
My Radio (187) p. 21 
GREASE 


(185) p. 24 


Belle (178) p. 15; (171) p. 59 ip 


HACKETT, STEVE 
Please Don't Touch (183) p. 14; (182) 
p. 60 ip 

HALL & OATES 
Livetime (186) p. 30; (190) p. 76 ip 
Along the Red Ledge (197) p. 34; (195) 


Aphex oral exciter (181) p. 10 
Beam Box (175) p. 10 
capos (176) p. 9 
cassette tapes (173) p. 10 
cartridges (197) p. 8 
decibles (203) p. 8 
drums (188) p. 8 
equalizers (177) p. 10 
guitar effects (187) p. 12 
instrument choosing (180) p. 10 
instruments Q—A (192) p. 6 
music bargains (182) p. 10 
portable audio equipment (189) p. 10 
Q—A letters (201) p. 8 
receivers (186) p. 10 
speakers (191) p. 14; (193) p. 10 
stereophones (185) p. 10 
stereopower (199) p. 16 
tape recorder maintenance (179) p. 10 
turntable (195) p. 8 
HARRIS, EMMYLOU 
Quater Moon 
p. 57 ip 
HEAD EAST 
(181) p. 17 
HEART 
Magazine (183) p. 44 
Dog and Butterfly (195) p. 34 
Heart's amps (202) p. 30 
HEAVY METAL 
will it survive? (181) p. 26 
HERON, Git SCOTT 
Secrets (201) p. 45 
HIGH INERGY 
debut (174) p. 11 
Steppin’ Out (192) p. 21 
HILL, DAN 
Longer Fuse (177) p. 16 
Frozen in the Night (195) p. 49 
HOLLY, BUDDY 
Buddy Holly Story (189) p. 47 
25 years of rock (195) p. 16 
HOROWITZ, VLADIMIR 
at 73 (188) p. 45 
HORSLIPS 
Aliens (182) p. 22 
Book of invasions (173) p. 61 ip 
HOT TUNA 
Double Dose (184) p. 23 


(177) p. 40; (181) 


INDIANS 
the Mashpee (186) p. 48 
The Washington march (190) p. 56 
INSTRUMENTS 
choosing musical gear (174) p. 36 
drum accessories (173) p. 38 
electronic repair (203) p. 43 
guitars (186) p. 47 
Heart's amps (202) p. 30 
keyboards (198) p. 52 
new products (184) p. 54, (190) p. 44 
synthesizers (189) p. 53 
what the stars play at home (189) p. 53 
ISLEY BROTHERS 








(183) p. 21 
NF 
ee 




















JARRE, JEAN MICHEL 
debut (173) p. 12 
JACKSON, MILLIE 
(197) p. 42 
JAMESON, NICK 
(174) p. 10 
JEFFERSON STARSHIP 
Earth (180) p. 26; (181) p. 58 Ip 
JEFFREYS, GARLAND 
One Eyed Jack (184) p. 20; (183) 
p. 68 Ip 
JEM 
imports (175) p. 39 
JENNINGS, WAYLON 
with Willie Nelson (179) p. 18 
JOBS 
in law/medicine (176) p. 47 
careers (178) p. 59 
JOEL, BILLY 
The Stranger (172) p. 21 
52nd Street (198) p. 22; (203) p. 47 Ip 
JOHANSEN, DAVID 
solo (190) p. 18; (183) p. 68 Ip 
JOHN, ELTON 
Single Man (199) p. 22; (203) p. 48 Ip 
Greatest Hits li (172) p. 68 Ip 
JOURNEY 
infinity (178) p. 30; (181) p. 57 Ip 


KANSAS 
Point of No Return (173) p. 31; (172) 
p. 69 Ip 
Two For the Road (202) p. 32 
KC & THE SUNSHINE BAND 
Who Do Ya Love (194) p. 20; (197) 
p. 58 Ip 
KENERLY, PAUL 
White Mansions (190) p. 24 
KHAN, CHAKA 
solo (202) p. 20 
KINKS, THE 
Misfits (188) p. 14; (189) p. 57 Ip 
KISS 
inside Gene Simmons (172) p. 40 
news on Kiss’ future (174) p. 31 
at Madison Square Garden (176) p. 36 
Kiss goods (177) p. 38 
moving on tour (178) p. 38 
Criss Q—A (179) p. 24 
Ace Frehley (180) p. 31 
in Japan (183) p. 35 
interview contest (184) p. 24 
Paui Stanley photo (186) p. 34 
Kiss projects (189) p. 30 
rock aristocrats (191) p. 28 
Stanley/Simmons solo (194) p. 24 
Frehley/Criss solo (195) p. 46; (199) 
p. 57 Ip; (198) p. 57 Ip 
Alive ll (175) p. 57 Ip 
KLEMMER, JOHN 
Latin (189) p. 19 


LADD, CHERYL 
debut (190) p. 39 
LAKE 
debut (176) p. 14 
AW 


arrest (175) p. 43 

jobs (176) p. 47 

shoplifting (172) p. 56 
LED ZEPPLIN 

readers poll winners (175) p. 24 

rock aristocrats (191) p. 34 
LEE, ALVIN 

Rocket Fuel (186) p. 21 
LEE, STAN 

Marvel comics (186) p. 42 
LIFESTYLES 

Amish (191) p. 50 

apple pickers (199) p. 48 

boat boys (178) p. 64 

coal miner (181) p. 52 

coin wizard (176) p. 52 

on a kibbutz (179) p. 52 

passover (180) p. 40 

religious singer (189) p. 44 

young Jews (172) p. 50 
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LIGHTFOOT, GORDON 
Endless Wire (180) p. 19; (177) p. 60 


Ip 
LITTLE FEAT 
Waiting for Columbus (180) p. 24; 
(182) p. 58 Ip 
LITTLE RIVER BAND 
Sleeper Catcher (187) p. 24; (192) p. 
58 Ip : 
LOGGINS, KENNY 
Nightwatch (190) p. 16; (195) p. 60 Ip 
LONGPLAYERS 
ABBA—The Album, Atlantic (180) p. 59 
AC/DC—Powerage, Atlantic (191) p. 60 
Aerosmith—Draw the Line, 
Columbia(177) p. 57 
Ainely, Charlie—Too Much is Not 
Enough, Nemperor (181) p. 58 
Alessi—All For a Reason A&M (179) 
p. 59 
Alexander, Willie and the Boom Boom 
Band, MCA (177) p. 58 
Alpha Band, The—Spark in the Dark, 
Arista (174) p. 59 
Alpha Band, The—The Statue Makers of 
Hollywood, Arista (185) p. 59 
Angel—White Hot, Casablanca (179) 
p. 57 
Asleep at the Wheel—Colision Course, 
Capitol (192) p. 60 
Atlanta Rhythm Section—Champagne 
Jam, Polydor (183) p. 67 
Auger, Brian, and Julie Tippetts— 
Encore, Warner Bros. (187) p. 58 
Babys—Broken Heart, Chrysalis (176) 
p. 59 
Baby Grand—Ancient Medicine, Arista 
(199) p. 58 
Bachman, Randy—Survivor, Polydor 
(187) p. 60 
Band, The—The Last Waltz, Warner 
Bros. (185) p. 57 
Beach Boys—MIU Album, Warner Bros. 
(199) p. 58 
Bebop Deluxe—Drastic Plastic, Capitol 
(180) p. 60 
Bell, William—it's Time You Took 
Another Listen, Mercury (188) p. 58 
Betrand, Plastic—Ca Plane Por Moi, Sire 
(200) p. 58 
Bishop, Steven—Bish, ABC (198) p. 59 
Black Oak Arkansa—Race With The 
Devil, Capricorn (172) p. 69 
Black Sabbath—Never Say Die, Warner 
Bros. (200) p. 59 
Blend, MCA (197) p. 59 
Bliss Band, The—Dinner With Raoul, 
Columbia (201) p. 50 
Blondie—Plastic Letters, Chrysalis (197) 
p. 58 
Blondie—Paraliei Lines, Chrysalis (197) 
p. 58 
Blue Oyster Cult—Spectres, Columbia 
(173) p. 60 
Biue Oyster Cult—Some Enchanted 
Evening, Columbia (201) p. 50 
Boomtown Rats, The, Mercury (173) 
p. 59 
Bootsy’s Rubber Band—Bootsy? Player 
of the Year, Warner Bros. (179) p. 58 
Boston—Don't Look Back, Epic (192) 
p. 57 
Bowie, David—Heroes, RCA (172) p. 60 
Bowie, David—Stage, RCA (202) p. 51 
Bramlett, Bonnie—Memories, Capricorn 
(187) p. 59 
Brand X—Livestock, Passport (174) 
p. 58 
Brown, Peter—Fantasy Love Affair, T-K 
(179) p. 61 
Browne, Jackson—Running On Empty, 
Asylum (178) p. 74 
Bruford, Bill—Feels Good To Me, 
Polydor (190) p. 75 
BTO—Street Action, Mercury (185) p. 
59 
Budgie—impeckabie, A&M (186) p. 59 
Buffet, Jimmy—Son of a Son of a Sailor, 
ABC (187) p. 58 
Burning Spear—Burning Spear Live, 
Island (182) p. 57 
Capt. Beefheart & The Magic Band— 
Shiny Beast (Bat Chain Puller), Warner 
Bros. (200) p. 57 
Cars, The, Electra (189) p. 60 
Cassidy, Shaun—Under Wraps, Warner/ 
Curb (193) p. 51 
Champion, Epic (196) p. 59 
Chapman, Marshall—Jaded Virgin (191) 
p. 59 
Charles, Ray—True To Life, Atlantic 
(175) p. 61 
Cheap Trick—Heaven Tonight, Epic 
(187) p. 58 





Chicago—Chicago X!, Columbia (173) 
p. 59 

Chicago—Hot Streets, Columbia (195) 
p. 57 

Clapton, Eric—Slowhand, RSO (173) 
p. 60 

Close Encounters of the 3rd Kind— 
Soundtrack, Arista (177) p. 58 
Cocker, Joe—Luxury You Can Afford, 
Asylum (198) p. 58 

Cooder, Ry—Jazz, Warner Bros. (188) 
p. 58 

Commodores, The—Natural High, 
Motown (188) p. 59 

Costello, Elvis—My Aim Is True, 
Columbia (173) p. 58 

Costello, Elvis—This Year's Model, 
Columbia (183) p. 65 

Cc dale, David—Snakebite, United 
Artists (196) p. 58 

Crack the Sky—Live Sky, Lifesong (201) 
p. 49 

Crawler—Snake, Rattle and Roll, Epic 
(201) p. 52 

Cuba Gooding—The First Cuba Gooding 
Album, Motown (188) p. 58 
Cummings, Burton—Dream of a Child, 
Portrait (192) p. 60 

Danko, Rick, Arista (175) p. 59 
Devo—Q: Are We Not Men? A: We Are 
Devo, Warner Bros. (201) p. 50 
Dictators—Bloodbrothers, Asylum (193) 
p. 50 

Dominic Troiano Band, The, Capitol 
(193) p. 50 

Dorsey, Lee—Night People, ABC (187) 
p. 60 

Dr. Buzzard’s Original Savannah Band 
Meets King Penet:, RCA (178) p. 75 
Duck Deluxe—Don't Mind Rockin’ 
Tonight, RCA (203) p. 48 

Dury, lan—New Boots arid Panties, 
Arista/Stiff (185) p. 58 

Dylan, Bob—Street Legal, Columbia 
(190) p. 73 

Earth, Wind & Fire—All 'n All, Columbia 
(177) p. 60 

Edmunds, Dave—Tracks on Wax 4, 
Swansong (197) p. 58 

Egan, Walter—Not Shy, Columbia (182) 
p. 60 

Electric Light Orchestra—Out of the 
Blue, Jet (175) p. 59 

Ely, Joe—Honky Tonk Masquerade, 
MCA (178) p. 75 

Eno, Brian—Before and After Science, 
Island (186) p. 59 
Enchantment—Once Upon a Dream, 
United Artists (178) p. 77 

Emerson, Lake & Palmer—Works 
Volume 2, Atlantic (176) p. 61 
Falconer, Roderick—Victory in Rock 
City, United Artists (173) p. 61 

Farner, Mark, Atlantic (175) p. 60 
Flaming Groovies, The—The Flaming 
Groovies Now, Sire (193) p. 51 
Fleetwood Mac—The Original Fleetwood 
Mac, Sire (175) p. 61 

Fogelberg, Dan, and Tim Weissberg— 
Twin Sons of Different Mothers, Epic 
(198) p. 59 

Foghat—Stone Biue, Bearsville (186) 
p.59 

Fobert, Steve—Aiive on Arrival, 
Nemperor (203) p. 49 
Foreigner—Double Vision, Atlantic (189) 
p. 58 

Fotomaker, Atlantic (185) p. 58 
Franklin, Aretha—Almighty Fire, Atlantic 
(186) p. 57 

Gabriel, Peter, Atlantic (191) p. 60 
Garcia, Jerry, Band—Cats Under the 
Stars, Arista (188) p. 58 

Generation X, Chrysalis (186) p. 60 
Genesis—Seconds Out, Atlantic (174) 
p. 58 

Genesis—And Then There Were Three, 
Atlantic (184) p. 64 

Gentle Giant—Giant for a Day, Capitol 
(203) p. 48 

Gibbons, Steve. Band—Down in the 
Bunker, Polydor (189) p. 60 

Gillian, lan, Band—Scarabus, Island 
(181) p. 59 

Gilmour, David—Solo, Columbia (192) 
p. 58 

Gordon, Robert, With Link Wray, Private 
Stock (172) p. 68 

Gordon, Robert—Fresh Fish Special, 
Chrysalis (184) p. 68 

Green, Al—The Belle Album, Hi (177) 
p. 59 

Hackett, Steve—Please Don't Touch, 
Chrysalis (182) p. 60 








Hall, John, Asylum (185) p. 60 

Hall & Oates—Livetime, RCA (190) 

p. 76 

Hall & Oates—Along the Red Ledge, 
RCA (195) p. 59 

Hammer, Jan, Group—Melodies, 
Nemperor (175) p. 61 

Harris, Emmylou—Quarter Moon in a Ten 
Cent Town, Warner Bros. (181) p. 57 
Harrison, Don—Not Far From Free, 
Mercury (174) p. 61 

Harley, Steve—Hobo With a Grin, Capitol 
(190) p. 76 

Helm, Levon, ABC (202) p 50 
Hendrix, Jimi—The Essential Jimi 
Hendrix, Warner Bros. (195) p. 57 
Hendryx, Nona, Epic (172) p. 68 
Hicks, Dan—It Happened One Bite, 
Warner Bros. (185) p. 57 

Hill, Z.2.—Let's Make a Deal, Columbia 
(188) p. 58 

Hollies, The—A Crazy Steal, Epic (192) 
p. 58 

Holly, Buddy, and the Crickets—Golden 
Greats, MCA (187) p. 59 

Hoslips—The Book of Invasions/A Celtic 
Symphony, DJM (173) p. 61 

Hudman, R.B.—Closer To You, Cotillion 
(188) p. 58 

Intergalactic Tour Band, The, Passport 
(176) p. 60 

Jacksons, The—Goin’ Places, Epic 
(174) p. 51 

Jefferson Starship—Earth, Grunt (181) 
p. 58 

Jeffreys, Garland—One Eyed Jack, A&M 
(183) p. 68 

Joel, Billy—52nd Street, Columbia (203) 
p. 47 

Johansen, David, Blue Sky (183) p. 68 
John, Elton—Singleman, MCA (203) 

p. 48 

John, Elton—Greatest Hits ll, MCA (172) 
p. 68 

Jones, Mose—Blackbird, MCA (194) 

p. 58 

Journey—infinity, Columbia (181) p. 57 
Jules and the Polar Bears—Got No 
Breeding, Columbia (198) p. 58 
Kansas—Point of No Return, Kirshner 
(172) p. 69 

KC & the Sunshine Band—Who Do You 
Love, TK (197) p. 58 
Kilowatt—Kay-Gee's, De-Lite (179) 

p. 58 

Kihn, Greg—Next of Kihn, Beserkly 
(194) p. 59 

Kinks, The—Misfits, Arista (189) p. 57 
Kiss—Alive ll, Casablanca (175) p. 57 
Kiss/Ace Frehiey—Solo, Casablanca 
(199) p. 57 

Kiss/Paul Stanley—Solo, Casablanca 
(199) p. 58 

Kiss/Gene Simmons—Solo, Casablanca 
(198) p. 57 

Kiss/Peter Criss—Solo, Casablanca 
(198) p. 57 

Klaatu—Sir Army Suit, Capitol (201) 

p. 52 

Klaatu—Hope, Capitol (176) p. 60 
Kool & The Gang—The Force, De-Lite 
(179) p. 58 

Kraftwerk—The Man Machine, Capitol 
(188) p. 58 

Labelle, Patti, Epic (172) p. 68 
Lightfoot, Gordon—Endless Wire, 
Warner Bros. (177) p. 60 

Linde, Dennis—Under The Eye, 
Monument (179) p. 60 

Little Feat—Waiting For Columbus, 
Warner Bros. (182) p. 58 

Little River Band—Sleeper Catcher, 
Harvest (192) p. 58 

Lofgren, Nils—Night After Night, A&M 
(173) p. 60 

Loggins, Kenny—Night Watch, Columbia 
(195) p. 60 

Lowe, Nick—Pure Pop for Now People, 
Columbia (184) p. 68 

Manfred Mann's Earth Band—Watch, 
Warner Bros. (180) p. 58 

Mardones, Benny—Thank God For Girls, | 
Private Stock (190) p. 74 

Marley, Bob, and the Wailers—Kaya, 
Island (182) p. 57 

Marino, Frank, and Mahogany Rush, 
Columbia (180) p. 57 

Martin, Moon—Shot From a Cold 
Nightmare, Capitol (195) p. 59 

Martyn, John—One World, Island (181) 
p. 60 

McClinton, Delbert—Second Wind, 
Capricorn (181) p. 58 

Meatioaf—Bat Out of Hell, Epic (177) 
p. 61 











Miles, John—Zaragon, Arista (184) 

p. 67 

Miller, Frankie—Double Trouble, 
Chrysalis (185) p. 57 

Mink DeVille—Return to Magent, Capitol 
(192) p. 59 

Mitchell, Joni—Don Juan's Reckless 
Daughter, Asylum (175) p. 59 

Moby Grape—Live Grape, Escape (196) 
p. 60 

Montrose, Ronnie—Open Fire, Warner 
Bros. (179) p. 58 

Moody Biues—Octave, London (201) 

p. 51 

Morrison, Van—Wavelength, Warner 
Bros. (202) p. 50 

Motors, The—Approved by the Motors, 
Virgin (201) p. 51 

Nazareth—Expect No Mercy, A&M (176) 
p. 59 

1994, A&M (196) p. 59 

NRBQ—At Yankee Stadium, Mercury 
(184) p. 64 

Nugent, Ted—Double Live Gonzo!, Epic 
(178) p. 72 

Nyro, Laura—Nested, Columbia (192) 

p. 58 

Outiaws—Playin’ to Win, Arista (200) 

p. 56 

Paley Bros., The, Sire (188) p. 60 
Paimer, Robert—Double Fun, island 
(184) p. 67 

Palumbo, John—innocent Bystander 
Lifesong (201) p. 49 

Parker, Granam—The Parkerilla, Mercury 
(189) p. 60 

Parliment—Funkentelechy vs. the 
Placebo Syndrome, Casablanca (179) 
p. 58 

Parton, Dolly—Here You Come Again, 
RCA (174) p. 61 

Parton, Dolly—Heartbreaker, RCA (193) 
p. 51 

Petty, Tom, and the Heartbreakers— 
You're Gonna Get It, ABC (186) p. 60 
Pezband—Laughing in the Dark 
Passport (186) p. 58 

Pirates, The—Out of Their Skulls 
Warner Bros. (180) p. 59 

Pirates, The—Skull Wars, Warner Bros 
(199) p. 59 

Price, Alan, United Artists (173) p. 61 
Prine, John—Bruised Orange, Asylum 
(188) p. 60 

Professor Longhair—Live on the Queen 
Marry, Harvest (196) p. 60 
Queen—News of the World, Elektra 
(173) p. 58 

Radio Birdman—Radios Appear, Sire 
(194) p. 60 

Rafferty, Gerry—City to City, United 
Artists (191) p. 58 

Rainbow—Long Live Rock and Roll 
Polydor (186) p. 59 

Ramones—Rocket to Russia, Sire (172) 
p. 67 

Ramones—Road to Ruin, Sire (193) 

p. 49 

Record, Eugene—Trying to Get to You 
Warner Bros. (188) p. 58 

Reed, Lou—Street Hassle, Arista (182) 
p. 58 

Robinson, Tom, Band—Power in the 
Darkness, Harvest (194) p. 58 

Rolling Stones, The—Love You Live 
Rolling Stones (173) p. 57 

Rolling Stones, The—Some Girls, Rolling 
Stones (190) p. 73 

Ronstadt, Linda—Living in the U.S.A 
Asylum (196) p. 57 

Room Full of Blues, Island (184) p._ 68 
Runaways—Waiting for the Night 
Mercury (176) p. 60 

Rundgren, Todd—Hermit of Mink Hollow 
Bearsville (183) p. 68 

Rutles, The, Warner Bros. (184) p. 67 
Rush—A Farewell to Kings, Mercury 
(172) p. 68 

Rush—Hemispheres, Mercury (202) 

p. 49 

Saints, The—(i'm) Stranded, Sire (174) 
p. 60 

Saints, The—Eternally Yours, Sire (194) 
p. 60 

Santana—Moonflower, Columbia (175) 
p. 58 

Santana—inner Secrets, Columbia (203) 
p. 49 

Santana, Jorge, Tomato (203) p. 49 
Savoy Brown—Savage Return, London 
(196) p. 59 

Scaggs, Boz—Down Two Then Left 
Columbia (174) p. 57 

Schwarts, Brinsley, Capitol (203) p. 48 
Sea Level—Cats on the Coast, Capricorn 
(179) p. 61 





Seger, Bob—Stranger in Town, Capito! 
(187) p. 57 

Sex Pistols—Never Mind the Bollocks 
Here's the Sex Pistols, Warner Bros 
(176) p. 57 
Sherbert—Magazine, MCA (174) p 60 
Shirts, The, Capitol (194) p. 59 
Skynyrd, Lynyrd—Street Survivors, MCA 
(172) p. 65 

Skynyrd, Lynyrd—Skynyrds First 

and last, MCA (194) p. 57 

Starr, Ringo—Ringo the 4th, Atlantic 
(173) p. 59 

Small Faces—78 In the Shade, Atlantic 
(202) p. 52 

Smith, Patti— Caster, Arista (183) p. 65 
Snow, Phoebe—Against the Grain 
Columbia (203) p. 47 

Southside Johnny & The Asbury Jukes— 
Hearts of Stone, Epic (200) p. 58 
Springsteen, Bruce—Darkness on the 
Edge of Town, Columbia (189) p. 57 
Starz—Attention Shoppers, Capitol 
(177) p. 60 

Starz—Coliseum Rock, Capitol (202) 

p. 50 

Stealers Wheel—Stuck in the Middie 
With You-The Best of Stealers Wheel 
A&M (191) p. 58 

Steeleye Span—Storm Force Ten 
Chrysalis (179) p. 59 

Stewart, Rod—Foot Loose and Fancy 
Free, Warner Bros. (176) p. 58 
Stranglers, The—Biack & White, A&M 
(190) p. 76 

Styx—Pieces of Eight, A&M (196) p. 58 
Sweet—Level Headed, Capitol (178) 

p 76 

Talking Heads—More Songs About 
Buildings and Food, Sire (189) p. 58 
Television—Adventure, Electra (184) 

p. 66 

10cc—Bloody Tourists, Polydor (201) 
p. 49 

38 Special—Special Delivery, A&M 
(186) p. 58 

Thompson, Richard, and Linda—First 
Light, Chrysalis (197) p. 59 
Thorogood, George, and The 
Destroyers, Rounder (180) p. 60 
Toussaint, Ailen—Motion, Warner Bros 
(187) p. 60 

Traveler—Lost in the Late, Late Show 
ABC (196) p. 59 

Trower, Robin—in City Dreams 
Chrysalis (174) p. 60 

Trower, Robin—Caravan to Midnight 
Chrysalis (193) p. 49 

Tubes, The—What Do You Want From 
Live?, A&M (182) p. 59 

Tuli, Jethro—Heavy Horses, Chrysalis 
(189) p. 59 

Tyler, Bonnie—It's a Heartache, RCA 
(190) p. 74 

U.K., Polydor (186) p 57 

Uriah Heep—innocent Victim, Warner 
Bros. (181) p. 59 

Van Halen, Warner Bros. (185) p. 59 
Vibrators, The—Pure Mania, Columbia 
(180) p. 60 

Waits, Tom—Foreign Affairs, Asylum 
(175) p. 60 

Wakeman, Rick—Criminal Record, A&M 
(176) p. 61 

Walsh, Joe—But Seriously Folks 
Asylum (188) p. 57 

Waters, Muddy—i'm Ready, Biue Sky 
(185) p. 58 

Werewolves, RCA (190) p. 74 

Wet Willie—Manorisms, Epic (177) 

p. 61 

Who, The—Who Are You?, MCA (191) 
p 57 

Wings—London Town, Capitol (183) 

p. 67 

Winter, Edgar, White Trash—Recycled 
Blue Sky (174) p. 59 

Winter, Jonnny—White, Hot & Biuve, Biue 
Sky (195) p. 58 

Wright, Gary—Touch and Gone, Warner 
Bros. (174) p. 58 

Yes—Tormato, Atlantic (197) p. 57 
Young, Neii—Decade, Warner Bros 
(176) p. 61 

Young, Neil—Comes a Time, Reprise 
(200) p. 56 

Zappa, Frank—Zappa in N.Y., Warner 
Bros. (177) p. 61 

Zappa, Frank—Studio Tan, Discreet 
(202) p. 50 

Zevon, Warren—Excitable Boy, Asylum 
(178) p. 76 





MAHOGANY RUSH 

Live (180) p. 23; (180) p. 57 ip 
MANDRIL. 

We Are One (175) p. 21 
MANFRED MANN 

Watch (180) p. 12; (180) p. 58 ip 
MANGIONE, CHUCK 

Feel So Good (188) p. 23 
MANILOW, BARRY 

Even Now (179) p. 12 
MARLEY, BOB 

Kaya (185) p. 16; (182) p. 57 ip 
MARTIN, STEVE 

Let's Get Small (172) p. 58 
MASON, DAVE 

Mariposa de Oro (188) p. 18 
McCARTNEY, PAUL 

London Town (182) p. 26, (183) p. 67 

'p 
McLAUGHLIN, JOHN 

Electric Guitarist (186) p. 18 
MEATLOAF 

A Sat Out of Hell (192) p. 34; (177) p 

61 Ip 
METHENY, PAT 

The Pat Metheny Group (202) p. 22 
MIDLER, BETTE 

‘New direction (175) p. 40 
MINK DEVILLE 

Return to Magenta (187) p. 14, (192) p 

59 Ip 
MITCHELL, JONI 

the California sound (176) p. 24 

Don Juan's Reckless Daughter (175) p 

59 Ip 
MONEY, EDDIE 

debut (173)p 15 
MONTROSE, RONNIE 

Open Fire (179) 9. 34: (179) p 58ip 
MOODY BLUES 

Octave (189) p. 14; (201) p. 51 Ip 
MORRISON, VAN 

Wavelength (200) p. 18, (202) p. 50 ip 
MOTORS, THE 

debut (175) p. 12 

Approved by the Motors (201) p. 51 Ip 
MOVIES, ETC. 

A Wedding (196) p. 52 

American Hot Wax (179) p. 47 

Animal House (190) p. 66 

Boys in Company C (179) p 44 

Bridges, Jeff (198) p. 50 

Brooke, Sheilds (183) p. 48 

Buddy Holly Story (189) p. 47 

Capricorn One (187) p. 46 

Close Encounters (174) p. 40 

Coma (178) p. 56 

Days of Heaven (200) p 52 

DeLuise, Dom (186) p. 44 

Dreyfuss, Richard (175) p 5O 

Eyes of Laura Mars (192) p. 50 

First Love (172) p. 46 

Fury, The (181)p 48 

FM'(184)p. 38 

Gauntiet (176) p. 48 

Girlfriends (194) p. 47 

Grease (185) p. 24 

Hamill, Mark (190) p. 51 

High Anxiety (177) p. 50 

Home Coming (182) p 50 

Jaws ti (189) p. 50 

Last Waltz (184) p. 38 

Lord of the Rings (203) p. 36 

Midnight Express (197) p 46 

Newman, Susan (184) p. 53 

Nolte, Nick (191) p 44 

Purcell, Lee (187) p. SO 

Semi Tough (174) p. 50 

Rabbit Test (180) p. 50 

Rocky Horror (177) p 48 

Thank God It's Friday (184) p. 38 

Up In Smoke (195) p 52 

Wilder, Gene (175) p 46 

Wiz (199) p. 51 


NAZARETH 
Expect No Mercy (173) p. 34; (176) p 
59 Ip 
NETWORK 
debut (172) p. 10 
NEW ROCKERS 
rising superstars (198) p. 35 
NEWMAN, RANDY 
Little Criminals (172) p. 18 





NOVELISTS 
Bilodeau, Arthur (201) p. 42 
Glass, Frankcina (183) p. 53 
Singer, isaac Bashevis (201) p. 43 
NUGENT, TED 
Gonzo (177) p. 24; (178) p. 72 ip 
Weekend Warrior (200) p. 24 


O' JAYS 
So Full of Love (186) p. 22 
OSKAR, LEE 
solo (196) p. 21 
OUTLAWS 
Double Live (181) p. 14 
Playin’ to Win (200) p. 56 ip 


PABLO CRUISE 

Worlds Away (188) p. 21 
PALMER, ROBERT 

Double Fun (181) p. 40; (184) p. 67 Ip 
PARSONS, ALAN 

Pyramid (190) p. 31 
PARTON, DOLLY 

Here You Come Again (172) p. 26 

(174) p. 61 Ip 
PENDERGRASS, TEDDY 

Lite (190) p. 23 
PETTY, TOM AND THE HEARTBREAKERS 

debut (174) p. 22 

You're Gonna Get it (186) p. 24; (186) 

p 60\ip 
PHOTOGRAPHY 

concert (197) p. 28 
PLAYER 

Baby Come Back (177) p. 12 

Danger Zone (198) p. 20 
POLITICS 

Downey, Tom (194) p. 50 

Shchransky, Anatoly (192) p. 42 

Snow, Greg (176) p. 43 
PONTY, JEAN LUC 

Enigmatic Oceans (174) p. 21 
POP 

personalities (181) p. 31 
POSTERS 

Angel (179) 

David Bowie (197) 

Eric Clapton (203) 

Peter Criss (182) 

Frank Frazzetta (198) 

Ace Frehley (180) 

Lou Gramm (195) 

Hall & Oates (186) 

Kansas (173) 

Kiss (174) 

Kiss in Japan (183) 

Chery! Ladd (190) 

Frank Marino (188) 

Punkey Meadows (184) 

Freddy Mercury (176) 

Ozzy Osborne (193) 

Linda Ronstadt (196) 

Ronstadt & Jagger (191) 

David Lee Roth (187) 

Rush (172) 

Bob Seger (200) 

Tommy Shaw (201) 

Gene Simmons (178) 

Bruce Springsteen (185) 

Paul Stanley (189) 

Rod Stewart (175) 

Pat Travers (199) 

John Travolta (181) 

Steve Tyler (177) & (192) 

Rick Wakeman (194) 

Ann Wilson (202) 
POT 

NORML (188) p 40 

paraquat (185) p. 40 

paraphernalia (203) p. 40 

Rubin, Burt (202) p. 38 
PRESLEY, ELVIS 

The King Lives (188) p. 43 
PRINE, JOHN 

Bruised Orange (189) p. 18; (188) 

p. 60lp 
PURE PRAIRIE LEAGUE 

Just Fly (186) p. 14 





mp 




















QUEEN 
News Of the World (173) p. 26; (173) 
p. 58 Ip 
Brian May (174) p. 24 
critics (176) p. 31 
Jazz (202) p. 24 


RAFFERTY, GERRY 
City to City (187) p. 18; (191) p. 58 
RAMONES, THE 
Rocket to Russia (172) p. 67 Ip 
meet the Sex Pistols (177) p. 28 
Road to Ruin (197) p. 50; (193) p. 49 


Ip 
RAVAN, GENYA 
Urban Desire (196) p. 24 
REA, CHRIS 
Benny Santini (193) p. 32 
RECORDS 
picture disc (190) p. 48 
(see also longplayers) 
REO SPEEDWAGON 
Tuna Fish (183) p. 40 
RENAISSANCE 
A Song For All Seasons (183) p. 18 
ROBINSON, TOM 
Power in the Darkness (189) p. 20; 
(194) p. 58 Ip 
ROCK & ROLL 
aristocracy (191) p. 35; (192) p. 29; 
(193) p. 33 
movies (184) p. 38 
on tv (200) p. 28 
painter (182) p. 45 
radio (197) p. 38 
sex (194) p. 34 
ROLLING STONES 
Some Girls (188) p. 36; (190) p. 73 
rock aristocrat (191) p. 31 
RONSTADT, LINDA 
readers poll (175) p. 24 
rock aristocrat (191) p. 30 
Living in the USA (196) p. 28; (196) 
p. 57 |p 
RUFUS 
Streetplayer (179) p. 28 
RUNDGREN, TODD 
Hermit of Mink Hollow (184) p. 18; 
(183) p. 68 Ip 
RUSH 
critics (173) p. 35 
A Farewell to Kings (172) p. 68 Ip 
Archives (181) p. 39 
Hemispheres (201) p. 32; (202) p. 49 
Ip 


s 


SANFORD & TOWNSEND 
Duo Glide (178) p. 24 
SANTANA 
inner Secrets (202) p. 18; (203) p. 49 


Ip 
SAVOY BROWN 
Savage Return (200) p. 41; (196) p. 59 


Ip 
SCAGGS, BOZ 
Down Two 
Ip 
SCIENCE 
cloning (183) p. 55 
computers (173) p. 45 
Dr. Hsu (199) p. 43 
futuristic city (182) p. 47 
Leakey, Richard (189) p. 42 
microwaves (191) p. 49 
music in space (176) p. 22 
nuclear waste (198) p. 49 
SETI (179) p. 48 
space cities (195) p. 40 
venus probe (187) p. 45 
SEA LEVEL 
Cats on the Coast (177) p. 14; (179) 
p. 61 Ip 
On the Edge (200) p. 42 
SEALS & CROFTS 
Takin’ It Easy (187) p. 23 
SEGER, BOB 
Stranger in Town (187) p. 26; (187) 
p. 57 Ip 
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(175) p. 22; (174) p. 57 





SENATOR ROBERT BYRD 
Mountain Fiddler (202) p. 41 
SESSION PLAYER 
Joe Lala (184) p. 48 
SEX PISTOLS 
Bollocks (172) p. 38; (176) p. 57 Ip 
and Ramones (177) p. 28 
SIMON, PAUL 
and Neil Young (174) p. 16 
SIMON, CARLY 
Boys in the Trees (183) p. 24 
SKYNYRD, LYNYRD 
Street Survivors (172) p. 65 Ip 
First and Last (193) p. 18; (194) p. 57 
Ip 
SMITH, PATTI 
Easter (184) p. 31; (183) p. 65 Ip 
SOUTHSIDE JOHNNY 
Hearts of Stone (203) p. 30; (200) 
p. 58 Ip 
SPORTS 
billiards champ (181) p. 42 
Blazejowski, Carol (190) p. 63 
Campbell, Earl (200) p. 45 
Connors, Jimmy (191) p. 40 
Clyde, David (188) p. 50 
Football majors (20U) p. 49 
Francis, Russ (195) p. 42 
Jacobs, Franklin (187) p. 52 
heroes (173) p. 52 
Jai Alai (197) p. 48 
Lee, Bill (193) p. 43 
marathon runners (186) p. 40 
Moseley, Mark (203) p. 32 
Shriver & Austin (196) p. 42 
skateboarder (178) p. 60 
soccer (182) p. 40; (201) p. 38 
Spinks, Leon (190) p. 58 
Sugar Ray Leonard (184) p. 58 
Todd, Richard (192) p. 45 
trapeze daredevil (185) p. 48 
Tully, Mike (183) p. 58 
Weinberg, Wendy (189) p. 40 
violence (202) p. 36 
SPRINGSTEEN, BRUCE 
Darkness on the Edge of Town (187) 
p. 26; (189) p. 57 Ip 
in concert (194) p. 42 
STANLEY, MICHAEL 
Cabin Fever (191) p. 47 
STARR, RINGO 
on tv (180) p. 52 
STARZ 
Attention Shoppers (176) p. 34 
Coliseum Rock (202) p. 50 Ip 
STEREOS 
of the stars (199) p. 35 (also see 
Hardware) 
STEWART, AL 
Time Passages (196) p. 16 
STEWART, ROD 
Q—A (175) p. 30 
Foot Loose (176) p. 58 
STYX 
Pieces of Eight (195) p. 38; (196) p 
58 Ip 
SWEET 
Level Headed (179) p. 36; (178) p. 76 


Ip 
SYNERGY 
Cords (200) p. 20 


10cc 
Live and Let Live (177) p. 22 
Bloody Tourists (201) p. 49 Ip 
TEXXAS JAM 
(189) p. 24 
THEATER 
acting tough (173) p. 50 
Annie (172) p. 54 
Runaways (185) p. 51 
THIN LIZZY 
Live and Dangerous (12°) p. 16 
TITUS, LIBBY 
(172) p. 12 
TOTO 
Debut (201) p. 37 
TOURS 
summer (185) p. 30 
update (188) p. 31 
TRAVERS, PAT 
Getting It Straight (186) p. 18 
Heat in the Streets (199) p. 31 
TRAVOLTA, JOHN 
Grease (185) p. 24 
TREASURE 
debut (175) p. 13 





TROWER, ROBIN 
Caravan to Midnight (192) p. 40; (193) 
p. 49 Ip 
City Dreams (174) p. 60 Ip 
TUBES 
Live (181) p. 24; (182) p. 59 Ip 
TUCKER, MARSHALL 
Together Forever (185) p. 12 
TULL, JETHRO 
Heavy Horses (184) p. 26; (189) p. 59 


\p 
Bursting Out (197) p. 24 
Vv 


Alice (176) p. 44 
Battlestar Galactica (193) p. 40 
Barney Miller (191) p. 52 
Belushi, John (173) p. 48 
Carter Country (184) p. 50 
Chips (180) p. 42 
Fantasy Island (182) p. 48 
How the West Was Won (181) p. 50 
Hulk (197) p. 40 
James at 15 (175) p. 48 
Lou Grant (188) p. 52 
Love Boat (185) p. 47 
Lorne Michaels (201) p. 40 
Mork & Mindy (202) p. 42 
Loraine Newman (196) p. 48 
On Our Own (178) p. 66 
On TV (203) p. 42 
Ben Powers (199) p. 46 
Gilda Radner (174) p. 44 
Esther Rolle (173) p. 46 
Roots (174) p. 40 
Second City TV (177) p. 42 
Shields & Yarnell (179) p. 40 
Starr, Ringo (180) p. 52 
Three's Company (186) p. 50 

25 YEARS OF ROCK 
(195) p. 16 

TYLER, BONNIE 
It's A Heartache (187) p. 17; (190) p 
74\p 


UFO 
Obsession (191) p. 20 
U.K. 
debut (186) p. 16; (186) p. 57 Ip 
URIAH HEEP 
Fallen Angel (201) p. 22 
Innocent Victim (181) p. 59 Ip 


VALLI, FRANKIE 
(193) p. 21 
VAN HALEN 
debut (193) p. 18; (185) p. 59 Ip; 
(187) p. 31 
David Lee Roth (193) p. 26 
VILLAGE PEOPLE 
Cruising (195) p. 51 


WAKEMAN, RICK 
Criminal Record (173) p. 20; (176) 
p. 61 Ip; (177) p. 20 
WAR 
Galaxy (178) p. 22 
WEIR, BOB 
Heaven Help the Fool (179) p. 16 
WET WILLIE 
Manorisms (175) p. 34; (177) p. 61 Ip 
WHO, THE 
Who Are You (Keith Moon's death) 
(192) p. 16; (191) p. 57 Ip 
WILLIAMS, DENIECE 
(174) p. 12 
WINCHESTER, JESSE 
(192) p. 19 
WINGS < 
London Town (182) p. 26; (183) p. 67 


Ip 
WONDER, STEVIE 
(176) p. 16 
WRIGHT, BETTY 
(201) p. 21 
WRIGHT, GARY 
(175) p. 15 





YES 
Tormato (194) p. 28; (197) p. 57 Ip 
YOUNG, NEIL 
Decade (174) p. 16; (176) p. 61 Ip 
Comes a Time (200) p. 56 Ip 


ZEVON, WARREN 
Excitable Boy (178) p. 18; (178) p. 76 
'p 























